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baroque milieux; otto clothe its personages In un-classtc
garbs of oriental splendour.
Thus the spirit of travel was responsible in the
seventeenth century for a vast exotic literature, system-
atically cultivated. One of its curiosities is a series
of now quite unreadable romances by an obscure
German story-teller, E. W. Happel, near the close of
the century, in which he set to work, in a series of
novels, to embody a description of the whole world in
romance.
In the eighteenth century, too, people travelled—in
fact travelling was an essential element in the education
of everyone who could afford it. Every English
nobleman made the Grand Tour. And the world
was still so passing strange, so unknown to the stay-at-
homes, that these travellers found it worth while to
write books about their experiences. Ignorance was
not limited to lands beyond the European confines ;
in fact, it was concentrated rather on Europe itself.
In the eighteenth century the different nations of
Europe set about getting to know each other, and they
arrived at the surprising discovery—surprising
especially to the French—that their neighbours were
not very different from themselves. This was the
consequence of a great upheaval in France which set
a cosmopolitan stamp upon the century—I mean the
Revocation of the Edict of Nantes, whereby the flower
of the French intellect was scattered abroad. These
men turned to their pens for a livelihood, and wrote
books about the foreign lands to which they had
travelled, and in which they had made their new homes.
And of all the discoveries which the spirit of travel
made for the eighteenth century, none was more
significant than the discovery of England. If in the
seventeenth century travel meant for the world's
literature the discovery of the Orient: in the eighteenth
it meant the discovery of England. I hope that one
day someone will write a big and adequate book about
foreign travellers in England at that time; I think it

